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... . , , Xfe we re going to Save a Spizz Energi interview In 

J issue, but unfortunatly due to circumstances beyond our control 
(remember Spizz) we were unable to one. But we hope to have an 

l n tr^Z o? & e near n future ' But in this issue we have included. 

a picture of the new line up# 

4 , > We 1101)6 tliat y° u wil l enjoy this issue and in 

issue three we hope to have among other things a Dr Mix and thp 

Remix interview as well as a Purple Hearts ?nlerv?ew, pLs”much more 
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Swell Maps were formed in Solihull,easter 1972 by Nikki Matress,Epic Soundtracks, 

& Phones Sportsman.Not aided by any digital equipment,theit gear comprised of tins 
cushions,boxes,elastic bands,some moroccan rattles & a tape recorder. 

Picking up Jowe Head,Biggies Books & Golden Cockrill somewhere on the way,the Maps 
bashed about at home recording lots of bedroom & garage tapes,until 1977 . 

In june 77 they decided to make their own disc,and recorded'Read about Seymour'at 
Spaceward studios.lt was released a few months later on the Maps own*Rather Records. 
2,200 copies were made,and sold,and it has just recently been reissued on Rough Trade 
/Rat&er.During Xmas 78 the band recorded a second single-* Dresden Style'which was 
released in conjunction with Rough Trade i$ feb.79. 

An album;A trip to Marineville'was released in July 79,again,a collaboration with RT. 
The Maps have almost completed most of a second album,and this should be released in 
the New Year.' 

Thanks to Nikki,Jowe & Epic for friendly cooperation (?) during the interview. 








Why was Jowe going to get thrown out? 

JWhat do you mean,thrown outII was going 
to leave. 

How did Scott run over Curt.his replace 
ment? 

J:With a car. 

NiHe backed a van into him,it was very 
sad. 

J%Ld Nicholas Parson s join? 

NYeah,he played a gig with us in Deptford 
Who is Curt? 

N:Hes a German-Japanese crossbreed,hes a 
twat.He works in a Japanese restaurant % 
in Solihull. 

When was the first Maps gig? 

N:Boxing day 77 at Barbarellas. 

How did you go down there? 

J:Wonderfully. 

N:Everybody loved us,they all threw flow 
ere,they thought we were wonderful. 

J:They really liked our hair* 




Where did you record the new album? 

N:Same place as the old one. 

Do you enjoy interviews? 

NcNo,I think all journalists and especially 
fanzine writers are prats,especially youtwo 

Is this rock’n'roll? 

N:No,its dandruff. 

,Would you describe yourself as a mod band? 

N:Yeah,were a mod/aka band. 

JiTheres globules on the speaker. 

Would you ever sign to a big label? 

N:Yeah,Virgin. 

J:Yeah,yeah,trouble is that theyve never 
offered it. 

Seriously,if a large label came up and 
asked you to sign,do you reckon you would? 


J:We'd pull their trousers down* 

NvsOh yeah*. 

E:Yeah,you know,theyre so wonderful. 

Do you enjoy playing live? 

J :Nc. 

N:Yeah,Iprefer it to playing dead. 

Is theregoing to be any live stuff 


on the new album? 


N;Yeah,its all live.Adouble. 
J:A triple boxed set. 

What are your main influences? 


and. 


describe the sound 



you make? 
N:Music! 


Who writes what,and how? 

N:What stupid questions,its on the album 
you idiot! 

J:Yeah,twat.Deserve a good kicking for 
that(unprovoked scenes of violence ensue) 
OW'.weve got to beat up the journalist. 

How did you get a peel session? 

N-iWe asked for one and they let us do one 

Are you going to do another one? 

N:I dunno. 

Whats the next single going to be? 

J:Let us fabricate an automobile. 


How long did the new album take to 


/nake? 

NiAbout two feet. 

Whens the new LP going to come out? 


N:Probably New Year. 

Whats'lets build a car'about? 


N:Building a car. 

Whats'lets go to New York about? 

J:&oing to New York. . 

N:No its not,its about not wanting to go 
to New York. 

JiGoing to Croydon,actually. 

N:Its aboutbuilding hedgehogs. 

J:There will be a Phones Sportsman single! 

Are there any new bands you like? 

NtYeah,Secret Affair,Mo-Dettes,Barracudas, 
Jowe Head Band,Phones Sportsman Band,Cult 
Figures,er...Pere Ubu,Prag Vec,Pop Group. 
JtHello boys & girls,just a little story 
here.When I was about 5 years old,my sister 
and one of her friends decided to have a lit 

tie wizard jape.So for a laugh they put me 
on a chair ana put my glasseson,ana made me 

pretend to be Hank Marvin and they laughed 
at me,and Ididnt worry,because I was having 
a nice time leaping arund miming to sfeads 

rec 0 rds. 
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Spizz Energi/ Kashville ' 

Despite a niggling and unnecessary pre-gig show of muscle by the boys in blue 
who hustled off a clean, hundred underage Spizz supporters, Spizz Energi delivered an 
enervating set, much to this scribe's surprise, 

Frankly, I expected a half-baked avast garde exercise heavy on perspiratioh, eves 
inspiration, butnot unification, 

Vhat I got was five guys playing solid rock *n r roll behind eccentric appealing 
lyrics,, extremely entertaining andamusing. 

From the taped interstellar Star Trek intro straight through to Spizz's solo encore 
rendering Spizz Energi effectively demolished my grudging art school fiasco premonitions, 

Spizz, acting the dan sited conductor, skated through myriad acrobatics which were 
en-dearing and fascinating. Stash and loose, self-chastised as "sobre as a newt”, he 
manages tp put across a disarming enjoyment ofhis music as well as a serious desire to 
communicate it to devotee and novice alike. Evai when heappeared briefly at the first 
encore wearing a Hitler moustache to complemeit his severe Aryan hairstyle you had to 
love the guy, even in these days of pantimime brownshirts. 

Flanking him the rest of the group sometimes distracted butnever detracted from 
Spizz's centrestage antics. On his far left is keyboardist Mark, 

playing with concentration and elocution simple figures that underline the fragmented 
melodies. Dave Scott, ex- Bank ofDresden cult figure, pecks and picks around the stage 
like a proverbial psycho-chicken. He certainly ownstheugliest guitar in rock 'n' roll, 
a homemade monster if ever "there was, andhe doespeel off some pretty gritty scales. 

Ihen not obscured by Spizz's mutant cartwheeling Siresh beats the skins with the 
expression of a kamik aze pilot yards from his last aircraft carrier deck. The snare 
is forsaken in favour of a heavier rumble that carries along the songs at an insis¬ 
tent and comfortable pace. Jim is pleasantly wooden on bass, watching his buddies with 
cool affection or staring into the distance ahead. 


''Captain Kirk"? the next single, and "Virginia Plain" were the most memorable 
though my lack of familiarity with the set restricts my scope. 












Siouxsie & the Banshees:Hammersmith. 

To my great surprise , the first band on were the Mo-Dettes who got almost zero-react 
ion from the crowd,They played a fair set,comprising of all their own songs,such as 
the great'White Mice' and 'Satisfy yourself'.Poppy songs such asv these contrasted 
perfectly with the the slower moody contrasts of 'The Kray Twins'and the Stones 
'Paint it Black'.They encored as usual with 'Twist & Shout',at which stage on ran 
the I-2-3-4 Mo-Difications,Shane and various friends. 

After about 15 minute* s on came the Cure.Their first number was practically 
inaudible,but the sound improved after this,and they soon got all the punky types 
pogoing and shouting requests.They played most of the stuff off 'Three Imaginary Boys' 

' plus 'Boys dont cry'and a few new songs.As an encore they did 'Killing an arab’much 
to the pleasure of the crowd. 

When the Banshees finally came on,the crowd went wild and piled up the front to 
the tune of 'Poppy Day'.Playground Twist followed,with Siouxsie displaying her standard 
theatrical poses. 

Siouxsie was dancing around allover the extended stage,and Steve looked happy, 
but Robert Smith stayed firmly rooted to his 'side of the stage.Budgie kept the beat 
up perfectly,and was the perfect replacement for K.Morris.But there was something 
missing.This wasfurther noted during'Love^in a void',when it was painfully apparent 
that a Cure guitarist cannot play Banshees music.But the blame should not rest on 
him,but on raessrs, McKay and Morris,who have acted like right prats.Obviously 
Robert Smith could not have had much practice,but the chemistry was definately not 
* a ll right on the night'.The highlights of the evening were the perfectly executed 
'Switch'which came across with its desired subtlety and feeling,and'Suburban Relapse* 

—'Lords Prayer'.For the segue enbetween these,Siouxsie scaled the PA. stacks.resting 
there for a while.sticking her mike into the PA. so that the staeks shrieked and 
screamed giving 'The Lords Prayer' the'Chaos' effect.They played the full I3,minite 
version,and then walked off stage.The crowd screamed for more,and as the band came on 
they were cheered ahead.Before they resumed play.Siouxsie gave her little speech- 
'The time is ripe for me' to have a go at two people'.Yes,its the terrible twins,John 
and Kenny.Again the crowd roared their approval.They encored with'Helter Skelter',and 
then went off with Siouxsie remaining to give thanks to'The Cure,the road crew,and 
everyone else except John & Kenny.* 










DR. MIX-SCRITTI POLITTI-SWELL MAPS:LON DON UNIVERSITY. 


Im not sure who organised thi6 gig f but it was a bit of a mistake.The gig was strictly 
NUS members,and the venue was in a very awkward location,miles from a tube station. 

It was not surprising,that no one turned up,under the circumstances. 

The large hall was not exactly full,as the Remix clambere'd onto the stage,and 
Dr.Mix emphasized this by counting the members of the audience-'20. . .WOW'. * But the 
bands conquered this ,and there was a really good atmosphere.The Remix are a great 
band,and this was the first time*I had seen them live.They surpassed all my expect¬ 
ations t and played a captivating set mg of covers. 

The Remix are reminiscent of & mid-sixties garage punk band,and reflect this in 
their choice of material-Slim Harpo's'Im a King Bee',the Seeds'Out of the question', 
'No Fun'(the Stooges)?', I cant control myself (Troggs),'Cadillac ' (Vince Taylor)and the 
classic'Where have all the good times gone'(Kinks).They also do a medley of Little 
Richards'Keep a knocking'and Gene Vincents'Say Mama'. 

But though they play a set consisting entirely of covers,they interpret them into 
their own Remix format.Dr.Mix acts just like an Iggy clone,rolling around the floor 
in front of the stage.Pleasant surprise of the night was Daniel Miller,playing with 
them on keyboards.He augmented their sound perfectly prompting shouts of'Rock it up, 
Daniel'.'Where have all the good times gone’was magnificent,and totally unrecognisable 
until the chorus.This band make a great noise. 


After a short interval,during which certain Barracudas were making their presence 
felt,and Jowe managed to set my hair alight,Scritti came on as a replacement for 
Essential Logic.I had seen Scritti once before,and found myself a Scritti fan.So I 
was glad to have another opportunity to see them.Their fusion of a reggae beat,and a 
sound that lends from Pere Ubu and the Softs is a perfect coupling.Tom is the perfect 
drummer for Scritti.and Greens detached guitar strokes and Kevin Ayers inspired vocals 
are layered on Nial's bass work.They played a long set,including the newly recorded 
single'PA.'Green looked very out of it,and unresponsive durinfe songs,while Nial didnt 
move an inch.But they got a good reaction,and went down very well. 
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The Maps came on straight afterwards,just Nikki,Epic and Jowe.as Biggies was at his 
own birthday party.They started,as usual with'Lets build a car',and played all theiir 
new stuff 1 (Lets go to)New York%Secret Island'/Helicopter Spies '.For* RealShocks ',Ana 
Raincoat came on to to boisterous applause.This dedicated to Biggies-'Biggies is grea 
Biggies is our inspiration,Biggies is super'.The Maps sounded really good,and Nikki 
was running around stage as usual,Jowe looking happy,while Ana added a totally diff 
erent sound to the Maps wiyh her Hayraan guitar strokes. 

'This is our last song',and as an added bonus,they went headlong into 'Fairytale* 
with Vicky on violin,and Gina on vocals and beer glasses.lt was just like an old 
Raincoats gig.-Then they all went off,coming back to do Television Personalities 
'I4th Floor'with Ana on Drums and Epic on guitarVIt was reminiscent of the Raincoats 
playing'Part time punks'at the Daiston Rio earlier this yea£• 

I cant wait untill the Raincoats are back in action,and hopefully billed with 
the Maps.The Maps improve every time I see them,and hopefully will continue sol 




















When was your first gig. 

Bruce si joined the hand about 4 
years ago, hut the hand were gigging 
before that.I think the first gig 
the hand had was playing a youth 
club on the council estate where we 
live. 

Was the hand doing similar- material, 
at that time? 

No it was obviously a lot more 
standards and a.IU>t of ballards, 
because at th-atjjwe were trying to 
get gigs at like working mens clubs, 
social clubs, because of the age 
group; Kids like yourself, my age, 
and like 80- year olds, so you had 
to do a wide variety of material. 


What about your own material at the 
lime. 

33. Paul, since I r ve known him has 
always been writing. His earlier 
stuff was like ballards. Basically, 

I suppose he felt he had to write 
that sort of stuff to play at social 
clubs. 

But stuff like the first album* a more 
obviously ']&& orientated.. 

B. Yeah, we’ve just gone through 
phases.Just prior to releasing ’In 
The City’ album, we was into Dr. 
Feelgood. 

S 

















y ° n - a33e sa your influence 
■<jh i;ne c urrent - — 

&. I suppose we must have had an 
influencej but it's nothing we d 
aimed at. People really 
picked up from us. 


How do 
since 


gu thin k the band’s pro gressed 
ie early days J ----—- 



B. Yeah, obviously it»s changed. I 
mean you've only got to listen to the 

v^ ^ no lb ^^ mS, this one comes out. 

You can here the change musically. 

it sounds corny because everybody 

hS?-i t# +S Ut }^ T±C8Lll y the new one's 
3 ® Gre thought in the 
4?3i c ®-S at Pau f ? writing now. We're 

thfl*fc».ej all 


ynate arasypurr thoughts on the first 
album? . . ' 


B. Well the time obviously we \ 
thought it was classic. Every album 
we release we think is classic at 
the time, and if you look back you 
can't really compare 'In The City' 
to 'All Mod Cons* for instance, 
because there's 2 years elapsed 
and at the time, when it came out, 
it was raw, still is. We didn't take 
as much time in finesse, or nice 
little touches on the album, we just 
wanted"to get it down and put it 
out. after all, that was what it was 
all about anyway. 


What happened to the live EP that 
was t<* oe released? 

f 

B. We recorded it down at Reading 
at a university. We recorded the 
whole show. But really, the quality- 
we, didn't come across very well. I 
dont think that we're ready to put 
out a live track. It probably will 
happen sometime. 7/e would like to 
If we do get it out, we’d like to 
do it as a filler between one single 
and the next. 



—, ’ '^ i-uu ousy ar the 

moment, like obviously we've got the 
album which is complete and that, 
Z?L* e ^ sort of finishing the 

? hls week > and then following 
that we ve got some various radio- S 

fn?T^ ? hat we're going to do, and 
following that we've got the tour. 

So like that's well up to the end 
of the year. 


Why^o you play the Rainbow as a 

We prefer it, dunno, just maybe the 
•atmosphere fells better at the Ralnbc 
for some strange reason, plus this 
time we re getting the first four 
rows taken out, which is something 
that we've been promised. 


How long did it take you to record 
the new album? “ 

B. Well this album's taken us a bit 
longer, because while promoting the 
'All Mod Cons' album, Paul hasn't 
had much chance to write new material 


Is the new album very different? 

B. I think it's a totally different 
sound. It's still the Jam but the 
structure of the songs is a lot 
different. 

Can you classify any of the songs? 

B. Yeah, I suppose there's two or 
three tracks that you could describe 
as near pop songs, or sort of light 
weight songs but not exactly throw 
away lyrics. 

You do'nt seem to have made much 
impression on the tl.S? 

B. No I don't think we will. 

Have you any ambitions on tht front? 

B. It'd be nice, but we're not going 
to stay out there for 6 months to 
try and break it we've still got 
plenty to do here. 

Has all the material been released 
there? ' ' —. 

B. Yeah, well they've switched sides 
over there. They released'Mr. Clean' 
as a single. It got good airplay 
out there, believe it or not even 
with 'fuck* on it. They released 
'Butterfly Collector* prior to that 
But neither of them charted at all. 







: HM you ever b :en in any other bands 
jbo^bre the Jam? 

;B. Yea, I was in one, it's quite 
jfunny actually because the guy that 
plays bass in the Jags I was in a 
band with him. We never got anywhere 
we just did rehearsals, and about 
one gig in two years. 

f\*XT 

Do you ever listen 


B. Now and again. 

To you have any regrets about those? 

B. You can look at it in two ways, 
firstly, if you listen to it at the 
time that it was released, then it f s 
okay. But if you listen to it now 
from the production point of view, 
it’s fucking awful. It's not a case 
of slagging off the producer, because 
it's the same guy who’s with us now 
you know. We’d like to maybe sometime 
to get round to rerecording some of 
the tracks on 'This Is The Modern 
World’ album. 

How would you release it? 


to the»two albums 


% 


What othersongs Are there on the new 

, a ^ um 9 . • ■ • ; 

B. We’ve got a song that’s like a 
letter, but it’s got chords to it. 
.It’s in letter form, like the lyricb 
will be printed out in letter form. 
It’s really good like the singing 
postman I suppose. 

Has any one ever tried to film the 
Jam? 

B. We’ve had a couple of offers, like 
we had one recently, everything was 
set up, distribution deal, we could 
have probably earnt a few bob out of 
it, but the plot was so boring like 
/ it had been done before. Like 3 or 4 
working lads that come from no where 
and hit stardom, along those lines. 

It would have probably soId,you know 
rags to riches sort of touch. We 
might get into our own TV play or 
something, or do something ourselves. 

The Adverts did that but it was only 
on in Germany?' 


B. Well wire not at the stage of The 
Jams greatest hits or something,we 
do’nt want it to come across like 
that. Again we could treat it as an 
extra bonus between singles, or put 
in with an album or something, or 
bung it in witha new album sometime 
not on the album but as a freebie. 
Have you ever thought of having, 
another member(s) in the band? 

B. Well, we auditioned a keyboard 
player. We once played in the I0& 
club with a. keyboard player, and 
other guitarists, but no one seemed 
to fit, so we remained a three piece 
and stayed like that, we’ve done a 
version of ’Heatwave’ on the new 
album,and we brought in a sax and 
keyboard player for that. 

Do you like the '".Who then?. 

B. I like their earlier stuf^ but 
I’M not too struck on v/hat they're 
doing now. 

But you do like the stuff like 
* He a wave ’ ? 


B. Yeah thats the thing people are 
probably going to compare on the’ 
album. There’s a lot of people, I’m 
sure want to here us do ’Heatwave' 
on record. A let of people on the 
last tour said why do'nt we record 
it as a single. But we put it on 
the album. As long as you don’t 
start bringing back all the Who 
memories cause-the Who done it 
again. All the old Who comparisons 
because we’ve over come all that, 
we do'nt need it again. It's not 
because the Who done it, it's ^ust 
because it's a good song. 
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B. Oh yeah, right, maybe we'll do 
something like that. 

How flexable is your contract? 

B. Ithink Paul said it quite well 
ealier today- we've got control 
of compromises I suppose. With us and 
Polydor we've got a really good 
relationship. Put it this way nothing 
would get released without our 
consent, we've always been happy with 
Polydor. Well no thats a lie, we've 
had our ups and downs, but at the 
moment everythings fine. . 

How long is your cotract for? 

B. Well it was 5 albums, plus a 
further option of 2. We've got like 
one more album after this one and 
then they've got an option on the 
next 2 if they want to depending on 
how succesful or or unsucessful we 
are in say a years time or so. I 
think we're going ti be around for a 
long while yet. 

Have Polydor ever put any pressure 
on you to release any products on 
coloured vinyl, or something? - 

B. No, well it was done in the states 
with'strange Town' but not over here. 
Do you find going on Ton Of The Pons 
a bit of a drag? 

B. Well obviously it’s a drag miming 
and kids getting pushed around like 
sheep, but unfortuneately, it's 
just one of those things like that 
it gives peaple a chance to see you 
say up North, because your not 
touring, it gives you good coverage 
and also sells your records. 


Did you enjoy doing Something Else 1 

B. That's the trouble with all thes£ 
lire shows. It 1 s a good'idea but 
they never seem to come off. There*£ 
no atmosphere, you*d have thought 
there would have been. There was 
only about 20 people there and they 
were really nervous as well. If 
they had all had a few cans of beer 
not got out of hand, not got totaly 
pissed up, but just loosened up 
basically., because we feed off the 
audience a lot at gigs. 

Did you ever do *Revolver 1 ? 

B. Yeah, we done that as well, that 
again was a good idea, more kids, 
more like a gig. We done a show in 
Brussels at the beginning of the 
year, the same sort of thing to 
revolver and that was excellent, 
that was really good. There was us 
and the Buzzcocks. They done half 
an hour and we done a half hour, 
and the kids just went beserk reall; 
good. 

What about the Hare show? 

B. Yeah, again we played live. It*s 
really difficult for us to come 
across sound wise live unless we’ve 
got the right guys there mixing 
our sound. But we like to think tha 
thats overcome by visuals. 



Is there any wav tou’fl describe the 
: new album? 

Paul. What an overall sort of . _ 
picture of it you mean. Er, no not 
really, I do'nt think so. Like that 
concept thing in the ME, you know, 
that was really nothing to do with 
it. It’s got certain themes on the 
LP which link together in someways, 
and in someways they don’t. There’s 
other songs which mean nothing at all 
to it, so there’s a* bit of everything 
really, just songs like we’ve always 
written, in a sence, about what I 

# immediately see around me* everyday 

# things I suppose. 

Whats ’Eton Rifles’ written about? 

"Pr-It was written from a title first 
of all. I saw this TY programme. I 
just thought it was a good title. 

But the actual song is just a piss 
take on the class system and that. 

I mean I'm a very sort of class . 
conscious person. I realise it’s a 
joke and it shouldn't really exist 
in the 1980's, but it still does. 

So it's a pisstake on that. But it's 
obviously a /pisstake of like these 
trendy socialists and these trendy 
leftists, oh, and I mean the facists 
as well. Just it's got one line that 
says 'Thought you were smart when you 
lit the fuse, tore down the house of 
commons in your brand new shoes'. It's 
just like taking the piss out of them 
Obviously it goes back to some of the 
bands in the beginning, like us, The 
Clash, and the Pistols and all #hat, >■' 

just it’s all the sort of bullshit 
that bands come out with. I mean we’re 
included, we daid it as well to a , 
certain extent, but I still stand by j 
some of the things I said. I still 
mean it, but it’s difficult, I dunno, j 
most of the songs are self-explanatory[ 
you've only got to read the lyrics 
and things. There's nothing confusing 
them. It's all there really. 

What was it about the original third 
album demos ~bhai wasn't right? 

P. It's jusr like we done some demos. 
We did about 10 tracks or something 
like that. We just used bits and 
pieces, and cut bits up, and used them 
for 'All Mod Cons'. It's like that the 
songs weren’t up to standard, they 
were just like shit, that was a bad 
period for the Jam* because we were 

j writting complete nonsence* Most of 
the stuff has been used anyway, it's 
j been reshaped. 'Billy Hunt' was on 
it ’ll Bomb', f To Be Someone* was on 
it.a few things. 






P. Yeah, it was more like a poem. 
They® was an Adrism Henry poem 
called »I Want To Paint* and 
actually, I Just sort of nicked the 
title from one of his poems, I was 
going to use it in a song, but I 
newer got round to it. 

B are you got any main influences 
at the moment? 

B» I've been reading a lot of books 
lately, like stuff by Alan Silitone f 
and a few other writers, like late 
fifties books, ‘Saturday Night, 

Sunday Morning*. I dunno if you*we 
ewer seen the film? Theyshowed a 
series of 60's films about 2 months 
ago. Well anyway there was the 
books like that. They were*nt 
actually 60*s. books, they were 1950 
books. 


What about music? 

P. What lately, I like the Skids 
a lot, I*we been listening to the 
Skids quite a bit. I like the Purpis 
Hearts, I think they*re really good, 


P„ We have done, but it costs too 
much money. You know like this 
time we're having the first rows 
taken out. But we've been told 
that it coasts 3 grand. 


P. Puck knows, but if you ring them 
up, there's a fucking good article 
for you! A lot of kids come up to 
us and say take out the seats 


Your more of a dance band than, than 
just one that you sit done ana watcE? 

P. But last time at the Rainbow most 
of the seats were taken out anyway. 
Did you come? Fucking all the kids 
tore out the seats anyway, so it 
didn't really matter. 

ut would vou rather play the Rainbow 
han say Hammersmith? * 

B^vYeah definately. I don't like 
Hammersmith at all. 


But how does it boil down to 3 
grand for unbolting seats? 


Do you like the Rainbow? 

P. What as a venue? It's alright, 
I'M not too struck on it really. 


Are you going to do another Peel 
session? 


Yaeh, we're going to do a new one on 
Monday or the Monday afterwards. 




































RAINCOATS: THE RAINCOATS. ROUGH TRADE RECORDS.(ROUGH 3). 

After problems over remixing the album (No side to fall in,Off Duty Trip,Black & 
White,Youre a Million)it is to be finally released. 


VICKY. VIOLIN,GUITAR,VOCALS. PALMOLIVE.DRUMS,PERCUSSI01 

m yL-OK/\ TCrtC . . 

The album begins with the usual live opener'No Side to Fall in',which is dictated by 
Vicky's violin,and climaxes with layered vocals.This is followed by a much improved 
version of 'Adventures Close to Home',with its sharp offbeat guitar,and tight rhythm. 
'OFF duty Trip' is the dark rhythmic song it has always been,and is in complete contrast 
with the next track-'Black and White' has metamorphosised since Ridhard and Jeremie 
were in the group,and now has a totally different feel,with Vicky and Paloma.Also 
included is a brilliant version of the Kinks'Lola',which was put to practice on the 
tour,either as part of the set,or as an encore.'The Void'introduces the second side, 
and is built on a really haunting bass line and slow violin.This was a standout item 
of their set on the tour,and^very memorable.'Life on the Line' is a song which has 
been in the bands set from the very beginning,and has never compromised,or looked 
back.'Youre a Million'HAs a very simple but striking format,built on a one chord 
guitar riff,and sweeping violin.lt ends on the note of Ana slamming her guitar against 
a mike stand.^i'In Love'is Gina's vocal spotlight,and is focussed on a prominent bass 
line,and really beautiful vocals on the verses.Another highlight of their set was 
'No Looking',which^was usually featured twice,also as an encore,because quote:'We? 
havent got any more songs'. 

The Raincoats are one of the most striking and innovative groups of this year, 
and have come up with one of the most striking debuts of '79« 

I could not recommend this record highly enough. 


_bum is a 

tremendous improvement on the single,and shows more emphasis by the group,on a more 
melodic sound. 

The line-up on the album is: ANA. GUITAR,VOCALSqINA. BASS,VOCALS. 
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MARLENE MARDER-GUITAR.(24 ) 
KLAUDIA SCHIFF-BASS.(24 ') 


CHRIGEL FREUND-VOCALS.(I6j 
LISLOT HA-DRUMS. ( 2? ) 


This interview with Marlene & Klaudia was done while they were on holiday,in London, 
Thanks to Marlene & Klau,for doing the interview,and to Scott for use of his tape. 
Also,thanks to Andy for helping us get the interview. 












Did you find a replacement singer? Do you frhink that you learned anything on i 


Marlene : Yes,since two weeks.Shes called 
Chriger Freund. 

Do you think you could spell that please? 
KlaudiazShes 16. 

M:She doesnt live in Zurich,the town we 
live in,she lives in the capital city of 
Switzerland,Bern and they talk a little 
different than us,but its fun. 

When you were looking for a new singer,did 
you want it to be a girl,especially? 


M:Yes,we learned english a bit better. 

Did you gain experience by playing live? 

K:We three,yes.But the singer,no? 

Whats your set like at the moment? 

M:Now we have five songs. 

K:New songs. 

M:We dont play the old stuff any more.Were 
starting again.And now with the new singer 
we have to rehearse. 

What have you done since the tour? 


M:No,we said it could be a boy or a girl 
it doesnt matter,she was the best,and we 
tried a lot,about 10. 

Were they all from Switzerland? 


M:Weve written new songs,and found a singer 
Do you think,that when you are more organi6 
you will come to England and gig again? 


u „ ^ „ M:We hope so. 

M:No,one was from Hamburg. . Do you like England? 

Did you ever think of staying as a piece.* *-°- 


M:No,we always wanted to find a new singer 
anyway,but after the tour we rehearsed and 
sang on our own,Klaudia and Lislot. 

What is the swiss scene like? 

K:Theres no clubs at the moment,all closed, 
but many bands. 

Are there any bands there that you like? 

K:Yeah. 

M:TNT's.Last week was a punk festival,two 
days,with only swiss groups,it was greatJ 
Whos good over there then? 

K:Sick. 

MrTNT'S. 

K:Sperma. 

Did you like the RT tour? 


MtYeah,otherwise we wouldnt come over all 
the time• 

Did you ever get a fo llow ing in Switzerland 
M:Some. —— 

K:But in England we had more. 

You got a fanzine written about you. 

MsThats great.,I like it. 

Yeah,its good(OK,Andy ?) 

Did you have trouble getting gigs when you 
started? ~ 

M:No. 

K:No,at this time ther were two clubs,and 
many places you could play. 

M:It was in the beginning,and they didnt 
know what was coming,so they said,well you 
can play here,the first and last time! 

Have you been to see any groups over here? 



K:No,we did the EP. on sunrise,but if we di( 
another single,we'D like to do it on Rough 
Trade,we dont like the big record companies, 
How important are the words to your songs? 

K:I think the new singer is better at writii 
than us.She has power*. 

!M:And shes really into it. 

K:Before she joined,the three of us had to 
write the lyrics,and we arent very good. 
Ithink its better that the singer writes th< 
words,because she must sing. 

Why didnt you do a Jon Peel session? 

M;I think,that there were some problems wit* 
laws on foreign groups.We couldnt get perm¬ 
ission to do radio shows. 

K:We tried doing a TV.show in Switzerland, 
and its really shit,because you cant play lj 
-e. 

M:If we could get permission to do a sessior 
we would,but you have to go through all the 
laws • 

How much do you think youve improved since t 
tour? 


M:Yeah,yesterday,Lene Lovich,she was great. 
K:0n Friday,Id like to see the Buzzcocks 
and Joy Division. 

Have you had any other offers from record 
compantcs? 


K:Well we rehearsed a lot,just us three. 







MrWerc getting better and better. 

Who writes the songs? 

K:We write them all together. 

M:One has an idea f and thenwe listen to it, 
and do this and that and put it all togeth¬ 
er. 

So how long has the band been going? 

M:Nearly two years. 

How did the singles Beilin Switzerland? 


THUMBLEK DOLL, 
he’s a thumbler doll 
he has a stand up collar 
he put the hands in the hips 
he drinks one over the eight 
his hair stands on end 
he leaps in the dark 
he does only things in spite 
he does only things in spite 


K:In Switzerland the EP. sold 1,500.Its 
not a lot,but it is fob Switzerland. 

Were you just playing just tk 4 chord things 
in tfe>e beginning? 

M:No,two chords. 

Why didnt the new singer come over? 

K:Because she has no money,and no job at the 
moment. 

What do you do for work now? 

M:Im a postwoman,delivering letters. 

K:Ha Ha! 

h : Well,its OK. I mean. 

K:She has to get up at five o' clock. ' 

What do you do,Klau? 


d'igal (Barndutsch) 
zundsch du mi wurkli a ? 
zundsch du mi,zundsch du mi 
zundsch du mi wurkli a ? 

am abig wotsch mit mir grad hel 
kingsch iner underem tisch zwusche d’bei 

machsch was dini triba wei 
i finda di a schweinerei 

zundsch du mi wurkli a ? j» 

zundsch du mi,zundsch du mi A 
zundsch du mi wurkli a ? \ 

KLEENEX SONGS:- / 


K:Ihave no job in moment,I must look for 
one.I worked in an office for five weeks- 
AAGH! 

Has your new singer left school? 

K:No,they threw her outlShe must go to a 
new school in spring. 

How lonft does she have to stay on? 

K:I think she wont finish the school. 

She always comes to school with blue eye 


Thumbler Doll. 


Ifcal. 


Hully-Gully 


Tisko• 


DC-10. 
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By this time,'Killer'Kane had developed a 
drink problem,and the Dolls roadie Peter 
Jordan used to step in on bass,when Kane 
was not in a fit state to play. 

The Dolls vinyl was not selling in any 
appreciable quantity,and spirits were 
low by the end ofI974* I 


In early '75,Malcolm McClaren stepped in 
as a father figure,and helped the Dolls 
out a bit,And the Dolls went out on tour, 
under the banner of ‘better red than dead' 
and using a communist flag as a backdrop. I 
They had written a song called'Red Patent 
Leather’which had all kinds of red overtone* 
But,this was a phase,where the DolleL were 
relying on past glories,and eventually 
Thunders and Nolan split,during a season 
of gigs in Florida,april'75. 
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Johansen tried to continue with a revised 
Dolls line up,which made money b$ touring 
Japan,where the Dolls had a large following, 
The Doll-ettes(as Johansen now refers to 
them)<**finally packed up in late 19 76 . 
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The Dolls only released two albums of 
material,and two singles(Jet Boy'and 
Stranded in the Jungle')ever,but these 
were the inspiration for many 'punk'bands 
later,a while after the Dolls demise. 

Both albums were slagged off at the time 
of release,but the production was so advan 
ced,that it stands up next to its predece¬ 
ssors admirably after more than five years 

Both albums were re-packaged in I977*as 
a double in what must be the worst re¬ 
package ever,with both original sleeves 
left for a bland dayglow cover and sleeve 
notes by Tony Parsons. 


Pas siCVn s 


The Passions...Acklam Hall I3.II.79 


The Passions are either inappropri¬ 
ately or ironically named,because 
their actual stage personnae are 
detached,cool,and unemotional.This 
is not to say the band arent good, 
and by the last third of the modest 
ly attended set(when will peoplelea 
rn that the Acklam is a losing prop 
osition?)the Passions brisk pace and 
full guitar sound gelled as they fina 
lly hit their stride.Barbara,the { 
focal point of the band shares lead 
gutar chores with Clive,but is not 
as confident a picker and keeps her 
volume at a frustratingly subordinate 
level.Her haunting voice is quite 
unique,and is one of the bands strong 
est assets,but again,the quality was 
often lost in her unnecessarily mod 
est delivery .a notable exception is 
her vocal on'Irelands War'(I dont 
grieve for Airey Neave)the lyrics of 
which Irish born Barbara wrote and 
sang convincingly.'Oh no,its you'is 
perhaps their strongest song,despite 
its B-side statue on their single. 

The encore was genuinely sought and 
well deserved.The Passions did not di 
sappoint anyone with a surprise appea 
rence by Johnny G.who sang and played 
guitarr in a red-hotH rendition of 
'Hippys Graveyard',a high spirited, 
goodtime rockout which capped the nig 
ht off perfectly and left the audience 
well entertained and hungry for anoth 
er chance to see the Passions who are 
a band who will develop with time as 
they discover a comfortable and confid 
ent collective personality. 

Scott. 

*- . . . - 11 . . .— 

Ai-SO.IXAWKS to: 

» spiaz BNERGI.Dave Woods,and Ginger 
(For helping us at the Nashville)• 

Scott Piering. 

I Shirley. 

Ursula. 

Sue Dunn. 
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